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by the critics,* so that the commentary upon the 
passage in question might well have served to 
arrest the attention of the editors of Chaucer. 
It should not have escaped observation that 
Chaucer's curiously constructed line repro- 
duces much of the effect of the construction 
of the original by the oddly placed and inter- 
rupting not I how, the equivalent of the oddly 
placed incertum. 

Compleint D amours 12 : 

Ye han me cast in thilke spitous yle, 

"The allusion is to the isle of Naxos" says 
Prof. Skeat, to which Chaucer alludes "at 
least thrice in a similar way." But these three 
instances relate directly to the story of Ariadne 
and, therefore, disprove the accuracy of the 
phrase "in a similar way." It is difficult to be- 
lieve that this "synonym for a state of hope- 
less despair" (Skeat) involves a specific refer- 
ence to Naxos rather than to Delos or any 
other isle. It would be equally consistent to 
require Florent to name the island to which he 
would banish his bride (Gower, Confessio 
Amantis i, 1578). This figurative use of island 
is, of course, grounded in the experience of 
life and of legend. 

Compleint Damours 15-18 : 

Sooth is, that wel I woot, by lyklinesse, — 
If that it were a thing possible to do 
For to acompte your beautee and goodnesse, — 
I have no wonder thogh ye do me wo ; 

The second and third lines are by way of an 
apologetic parenthesis, and at the same time 
epexegetic of the phrase by lykliness. How- 
ever, lykliness is here equivalent in sense to 
lyknesse, 'likeness,' 'resemblance' (cf. the obso- 
lete uses of like lines s and likelihood), and the 
phrase means 'in the matter of resemblance,' 
or 'by comparison.' The passage may, there- 
fore be translated thus : 

'The truth is (I can't deny it), when I compare 
myself with you, — if indeed it were possible to 
measure your beauty and goodness, — I am not 
surprised that you cause me distress.' 

Compleint Damours 81 : 

Sonne of the sterres bright and clere of hewe. 

From the line thus emended (sterres for 
sterre) it was an easy step to the careless re- 

x Mr. B. A. Wise, a member of my Seminary, refers me to 
a discussion of these lines by Schroeter in Jahresbericht des 
KSniglichen Gymnasiums zu Cr.-Strehlitz, 0. S., 1874-75, 
P. 7. 



port of Mss. F. and B., sterre so bright. The 
poet is employing, by metaphor, the figure of 
micat inter omnes, which, by simile, occurs in 
the Book of the Duchesse 817-829, and in the 
Pari, of Foules 298-301. The same figure is 
heightened into the extravagant contrast of 
Anelida and Arcite 71-73. 

The suggested reading may to some minds 
furnish a presumption in favor of also restoring 
the "omnes" of the figure in the passage from 
the Parlement by reading Passeth the sterres. 
The matter is somewhat doubtful. 

Compleint unto Pile 29-35 : 

But yet encreseth me this wonder newe, 
That no wight woot that she is deed but I, — 
So mony men as in her tyme hir knewe ; 
And yet she dyed not so sodeyniy, 
For I have sought her ever ful besily 
Sith I first hadde wit or mannes mynde, 
But she was deed er that I coude hir fynde. 

I beg to call attention to this punctuation of 
this stanza ; it differs from that of the editions, 
though agreeing in the main with that of ten 
Brink's (Essays on Chaucer, p. 171). The 
parenthetic affirmation (in construction akin to 
the simple absolute) of the third line unites it 
with what precedes not with what follows. 
This may be illustrated by a possible modern 
<u-clause : 'I am surprised to hear that this has 
now happened, — as many men as have been 
trying to prevent it.' In this same construc- 
tion are 11. iio-m of the Compleint to his 
Lady : And so hool, swete, etc. 

It will be observed that the remaining four 
lines of the stanza now become clear and log- 
ical after the removal of the semicolons of 
Prof. Skeat's text. 

James W. Bright. 



ROMANCE VERSIFICATION. 

Die Technik des rotnantischen Verses von 
Oskar MOller. Berlin : E. Ebering, 1901. 
96 pp. Leipzig diss. 
It seems rather strange that up to the present 
day there is no thorough study of the verse- 
technique of Victor Hugo nor of any of the 
Romantic poets ; and now, in one monograph, 
we are offered what purports to be an ex- 
haustive investigation of the four principal 
poets of the Romantic school : V. Hugo, 
Lamartine, de Musset, de Vigny. Unfor- 
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tunately, however, the work under review is 
a disappointment, for the following reasons : 
1. its bibliographical inadequacy; 2. the en- 
deavor to compass too vast a field in its treat- 
ment ; 3. lack of a thorough knowledge of 
the subject of versification on the part of the 
author; 4. much useless work here presented, 
work that belongs in a treatise of verse. 

The bibliography which the author has con- 
sulted is meager in the extreme, consisting of 
only thirteen works; among these, Tobler, 
Becq de Fouquieres, de Banville are frequently 
referred to, Tobler being the author's basis. 
To mention the bibliography of V. Hugo 
alone, necessary to a study such as this pur- 
ports to be, would take up too much space. 
The reviewer is of the opinion that no investi- 
gation of this nature is conclusive, or even 
valuable, if it does not examine all the works 
of an author and these in chronological order, 
as far as this is possible ; this has not been 
done in the present thesis. Especially in V. 
Hugo would such a study bring out many 
points of interest in the development of verse- 
technique and make possible many valuable 
chronological comparisons in the use of the 
hemistich and overflow. For such a study the 
works of Bire' become invaluable, and these 
have not been consulted by Miiller. 

The subject is treated under eight headings: 
1. syllable count; 2. hiatus; 3. overflow; 4. 
cesura ; 5. rhythm ; 6. rhyme ; 7. euphony ; 8. 
meaning of words. 

Under each of these headings the rule, or 
rules, as posited by Tobler, are quoted and 
the exceptions cited. It may be said at this 
point, that throughout this thesis too many data 
are presented as apparently new, but which 
are so well known that they give the work the 
appearance of an elementary treatise rather 
than of an original investigation ; all these 
facts might have served as an introduction to 
the monograph. 

Verse bibliography shows that no poet is 
consistent in the use of monosyllabic and dis- 
syllabic words ; such words as hier, etc., may 
be either. To devote fourteen pages to such 
a comparatively unimportant and even useless 
investigation seems a pity. That ce and je 
are not elided, that le is used before a vowel 
and not elided nor counted as a syllable are 



facts that we seek in a treatise of versification. 

The thirteen-syllable verse in Cromwell ii, 
10, I. 13, is interesting. 

The conclusion from this study is that V. 
Hugo is more conservative than de Musset, 
clinging closer to tradition ; Lamartine belongs 
to the modern poets because he uses voient in 
the interior of the verse. The writer, how- 
ever, doubts the validity of such an assertion. 

With regard to the use of hiatus the author 
finds that the poets examined, for the most 
part, observe the law of hiatus more closely; 
de Musset is somewhat lax ; but outside of the 
familiar fa et Id, peu a peu, uneaune, only one 
case of hiatus is noted, the famous— -folle que 
tu es. 

In the works examined, a few of each poet, 
Miiller discovers that V. Hugo and de Musset 
indulge in the the use of the overflow frequently 
and possibly too frequently. In Cromwell 2%, 
in Hernani 2%% are irregular or non-classical 
overflow lines. It would certainly be interest- 
ing to have statistics of all of Hugo's works 
in chronological order. The discoveries of 
Miiller have long been well known facts. 

The term cesura in French versification is no 
longer used ; hemistich has replaced it. This 
chapter on cesura forms one of the most in- 
teresting and valuable chapters of the mono- 
graph. Miiller states that he has found only a 
few cases of possessive and demonstrative pro- 
nouns, articles and monosyllabic prepositions 
at the hemistich ; even si is objectionable and 
one example is cited, p. 38 ; but such lines are 
frequent, for example : 

Hideuse, comme si le meme coup dVpee. 

Outside of these facts.which, if true of all the 
works of Hugo, would be interesting, too much 
space is given to discussing points of no value. 
The conclusion is again a known fact— the Ro- 
mantic poets preserve the classical hemistich 
in the main, by preserving the sixth syllable 
stressed. 

As to rhythm, six pages are required to ex- 
plain the difference between the classical and 
Romantic verse. The results obtained are not 
conclusive because they hold only for a few 
works. The reviewer differs from Miiller and 
others in the fundamental analysis of a French 
Alexandrine; he believes that every verse 
ought to be read as classical unless the logi- 
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cal sense and the verse rhythm require that it 
be otherwise read. Thus, on this basis, for 
example, p. 56, out of twelve lines six are per- 
fect classical Alexandrines. To cite two lines 
given as Romantic : 

Lalsser.— Tous cej eu&nu sont Men 14.— Qui vous die. 
Pleore. Les pleura soot blen, meme au bonbeur; tes chants. 

From this view-point the statistics, as given by 
the author, would be lower by at least 40^. 
The works which the author has examined of 
V. Hugo belong to his first period of author- 
ship: in the Odes el Ballades i/io^, in the 
Orientates 1%, in the Feuilles d'Autotnne 1 2/5^ 
are Romantic lines. Of the 2176 lines in Her- 
nani 175 are Romantic; Dr. Matzke's results are 
quite different ; he finds 553 Romantic lines. 
Muller evidently did not know of this investi- 
gation. 

As striking rhymes in V. Hugo, the following 
are cited : mer-blasphemer ; apostasier-hier. 
They are frequent in Lamartine ; one example 
in de Musset and Vigny. Monsieur-crieur found 
in Hugo and Lamartine. Rich rhyme is more 
frequent in the Romantic than in the classical 
poetry ; but these statistics are based on only 
a few poems. In V. Hugo rich rhyme is used 
especially in poems in which beauty of form is 
aimed at. 

General conclusion : the Romantic poets, in 
the main, adhere to the general laws of versi- 
fication ; we have occasional variations. Hia- 
tus law is strictly observed. French verse 
received from the Romantic school, especially 
from V. Hugo, a greater pliability and free- 
dom by the free use of the hemistich, frequent 
use of overflow, and rich rhyme. 

From this review we are led to the question: 
What results are here obtained r The answer 
is, the work est <J refaire. The most serious 
defect is the failure to consult and apply verse 
bibliography, and to examine all the works of 
the poets under question and in chronological 
order. 

Hugo P. Thieme. 
University of Michigan. 



ENGLISH LITERATURE. 
The Works of Thomas Kyd. Edited from the 

original texts, with introduction, notes, and 

facsimiles. By Frederick S. Boas, M. A. 

Oxford : At the Clarendon Press, 1901. 8vo, 

pp. cxvi, 470. 
The edition of Kyd 's works by Prof. Boas will 



be of very great service to students of the 
Elizabethan drama. During the past few years 
the way has been prepared for such a collec- 
tion by the biographical researches of Prof. 
Schick and Mr. Sidney Lee; by many Investiga- 
tions in respect to Kyd's authorship of various 
plays, notably Prof. Sarrazin's Thomas Kyd 
und sein Kreis ; and by scholarly editions of 
the Spanish Tragedy by Prof. Schick and 
Prof. Manly. In a long introduction Prof. 
Boas has discussed and added to the results of 
these preceding investigators. While many 
problems in regard to Kyd are perplexing and 
do not admit of conclusive demonstration, 
Prof. Boas has in general shown accuracy and 
judgment in his discussion of conflicting evi- 
dence, and a thorough knowledge of the work 
of his predecessors, except of Prof. Man I y 's ed i- 
tion of the Spanish Tragedy, which strangely 
enough is not even mentioned. Particularly 
interesting is his discussion of Kyd's biography. 
He has discovered among the Harleian MSS. 
documents bearing on the charges of atheism 
made against Kyd and Marlowe shortly before 
the death of the latter. Kyd appears in the 
unenviable position of casting all the blame 
upon Marlowe. The chief value of the book, 
however, naturally lies in the trustworthy texts 
of the Spanish Tragedy, Cornelia, Soliman 
and Perseda, the House holders Philosophie (a 
translation from Tasso), the Murder of John 
Brewen, and the First Part of Jeronimo. 

Prof. Boas has retained the spelling of the 
original texts and carefully collated all extant 
editions. A comparison of his texts with those 
in volume V of Hazlitt's Dodsley affords an in- 
teresting illustration of the advance made in 
the last thirty years in this field of English 
scholarship. It is to be hoped that the bulk of 
the Elizabethan plays may eventually be re- 
printed with similar accuracy. In one or two 
particulars, however, there is room for a word 
of criticism. Prof. Boas in a few cases changes 
the spelling of proper names in order to pre- 
serve uniformity. It is difficult to see what 
advantage there is in uniformity of spelling 
Elizabethan proper names. On the other 
hand, Mr. Fleay and Mr. Boyle have found in 
different spellings of the same name indica. 
tions of different authors. While the value of 
this test may not be well established, still any 
variation in text which may offer the slightest 
aid to critical research might well be retained. 
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